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The Art of Memorization
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mingshiow.huang@gmail.com

To memorize or not to memorize?

Types of Memory:

Long Term Memory
Short Term Memory
Working Memory

Sensory Memory

Stages of Memory

Encoding
Consolidation

Retrieval

Types of Memory for Musicians

Analytical
Visual
Aural

Tactile

Additional Memorization Strategies

Come up with a ‘memorization plan’ - memorize small chunks at a time.
Review newly memorized material every day.

Play through the whole piece in your mind.

Slow practice for fast, technical passages

Have starting points.

Write out troublesome memory spots on staff paper.



Assign characters and emotions to musical gestures.

Create visual images, vivid sets of scenes, characters, etc. to each phrase and
section.

Conceptualize the pieces as a trip you are taking.

Test your memory by self-recording

Practice/perform on as many different pianos as possible

Perform by memory in tiered stake performances.

Arrange run-throughs and practice sessions in different contexts.

Stay healthy - sleep 8 hrs, eat well, exercise
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For examinations, observe the repeat.
Sousce: 12 Sonatinas for the Piano-farte or H"?’“M op. 4
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Prelude in E Minor

p. 28, No. 4
Largo. Chnaf mu‘”d’i/ Gy e ol Ve moviie
A u e.s?re.s-s. b [ -}h/ﬂg
( = €B f };). lg F.i r f:‘ 1 4"7
¢ p". Ll 2 = s = BI—— = H
ot i S R bbb s
2, ol
%p sopppopp
A.(’,QCE'A\ Asqﬁi}ﬂu[;:.faa:;
e agdsc
O : M[I’ S
|il {jn J-L&
Lol
| I K O N == S |
28 5 4 3 bm g ’R)(-W\’
)4 tad re 11 ¢
] s = — i F——= F
Tt ST
ety R Rb R b B S B i
[
1 32 5 A 3 2 I;_-‘ 2 s
%’:H"@:-:@ﬂf_'_" ._',, e e ]
——— strelto— .f F—:j::———___ﬁ___@_f'
PP ey
== EL’ — & fkl—l-“ EJP-_]"I—LJ—!
@y L 2
e —————— &
=T — == == =
J — smorz| E PP 9 {u
T S b __Eﬂ = e ) L \R—
DR T Rt eL s e VR
—"_'LFFJ ﬁ1;1 ] jl[FFI: FE:FA%F‘T‘ e ;" ; 5
.5

Preludes, Op. 28 7



22

Jardins sous la pluie

et blad:ed chord pmdnu
Net et vif .
R = 2 s !:1 23, .2, !ﬁ Sz 3
) ) 55 ‘_I ’L 5 ’ = |
R ppfé 7£ I / 5 = Fg)
s s =
; ; 3 2 ; i 2 ; 14 ¥
una .corda (1 Ped. ) |
m‘thMﬂﬂ{ J'\rp\daé
y~ e 1 .31 a2 J bl's'ﬁﬂ i, {;(\l
) = - : SSus=— :
4 J e =_-_-_-/=__.-= = r==\ /$=/=== Aa
f———— | —— e v
P T 'I’ d =
= =i & :
pH¢ \5/ . \g_/ 2 _5 ﬂ"’i - ’L
dﬂT@' %O\n bam}\) 3).”:5 22, (54 2) (5 42 5
; :3 . 13 1 is 1 q&iz 5
= = -t x EF_ ? g, =
I ke Tl Tl 7
== . -
\i:) : : ‘; 1 L TN - s
3 2;}‘ E{’“"" % wenor *
7 Axsgir)ﬁﬁd -~ a‘a ‘h)t’éw‘\—(l / & b(:_! .
o , — Ao
o - B > =]
7 MJJ#’E ﬂ ]r== ﬁsﬁz‘
Iy
7 . - : I
o i T2 3 -g v 2 'g _—‘; = c. =
\U(Jr\o&&r\/ba
o 1‘-1" ol .
e mee e [ HE
—i—_——_i +
¥ 7w e -
.1
3 %




ord®

\.\;ﬁtﬁfﬁﬁﬂﬂ S y ‘1590 lution, Fomsion

-3

a-t 1

L)

¥ X boco cresc. . )

== —— & 2 £ s
¢ s _r b = [ =
i ====fg= e L IR F]’L
5 — s

-
wn
=

»

B
]
arSh

\
iz
‘—k_
IR
"\
Al
=
ﬁ

s Y x5 % T: 1
5 e
dim. - - malto
— B
T # F T
25 — L
o
G e 2
: - . = =
E < S
una corde
5 L ! PP 434 )
T rl;-: " e e s e s iﬁgﬁ

It
L
b
R
R
:

'~
=

e
* |
n
&3
*



106

<
@]
-
L
ol
[
E
%




